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Text and concert notes:

D

Cloudy, freezing in the outskirts, cold tonight, colder tomorrow, warming Thursday and Friday, cooling
off by Saturday, sleet by Sunday, double suns on Monday, and so on, according to the everyday charts,
indicating a possible trend —warm, cool, cooler, etcetera, chance of light-to-heavy blister snow, prob- able
drizzle washing out the artificial month, gas breaks at Amarillo, Great Chicago, and Texaco City, no moons
tonight, shelter animals if necessary, please stay tuned...

1)
Possible dry storms in the bottoms area, reports not confirmed, estimates of high winds, gauzemen working
overshifts, nothing official, stay tuned, remain calm...

I1I)

Roving chuff clouds, floxiness hovering above L.A. unpredictable, nothing verified, minimum forecast,
probable extensive sunsout, birdfall index high per hundredcount, earlier reports not reliable, premature,
lofty hopes for a sunsy weekout, otherwise rain and sleet.

V)
The wind fence is near completion along the coastal swamps, wind speed down, temperature de-emphasized
until same time tomorrow and Sunsday, birdfall seasonal to normal...

Snowslides at Modessa, blowing flox in Great Chicago metro area, enclose the animals...no fishing in the
water tubs...possible flooding on the River Odorous...

Seven oval spheres in Scorpio according to the charts, probable deadly Friday, chance of a two-Tuesday
mock week, brackish drizzles in the midlands, lozenges melting in the drugstores.

V)

Two suns cooling at the horizon, restless moons, animals should be sheltered, travelers are warned, all
craft should return to port, possible flood on The Jelly, toxic snakes in the treetops, the wind alive again,
temperatures will...

About Five Weather Reports:

Five Weather Reports was written for Sarah Kirsch and Charlotte Mundy in the Summer and Fall of 2012
and is the third piece towards a complete setting of David Ohle’s novel, Motorman. This work consists of
five short songs that set bizarre and absurd weather reports that are heard over the radio to the protagonist
throughout the novel. Although the book was published in 1974, these excerpts seem to have an intensified
contemporary meaning as it speaks to environmental destruction and how consent is manufactured by
various forms of media.

Text set with the permission of the author, David Ohle.



microtonality and just intonation

Although microtones are employed heavily in this work, much of the harmony is quite consonant and
familiar. The microtones are used to approximate just intervals, therefore small adjustments should be made
by ear to sing these intervals perfectly in tune. I advise the singer to listen for their note, or closely related
notes, in the electronics part of the work where almost all the pitches are reinforced.

The following acccidental nomenclature is also used to approximate exact pitches:

d- # approximately 1/4 tone flat or sharp

=1 approximately 1/6 tone flat or sharp

l’ -I, - q - h - # - ﬁ approximately 1/12 tone flat or sharp

The accidentals showing the twelfth-tone (one sixth of a semitone) alterations should be thought of as
extremely small inflections of the pitch. This minute alteration in pitch equals the difference between the just
major third (the fourth harmonic) and the equal temperament major third. In other words, it is best to treat
the notes with these accidentals as if they required a slight inflection for the sake of good tuning.

The sixth-tone (one third of a semitone) alteration equals the difference between the seventh
harmonic and the equal temperament minor seventh. In other words, the seventh harmonic is a sixth-tone
flat of the equal temperament minor seventh.

The quarter-tone alteration should be precisely halfway between the equal tempered pitches. The
quarter-tone alteration can be heard at the 11th partial of the harmonic series, which is exactly halfway
between the perfect fourth and the tritone.

The most important thing to keep in mind is that the goal of these microtones is often to realize
acoustically consonant harmonies; if the singer can recognize their role in the harmony, this will ensure
optimal tuning of the microtones. The electronic portion of the music often provides the harder-to-find
pitches for the singer. I would encourage the singer to ignore the 12th-tone alterations when learning the
piece and then gradually work in the nuances once they’re more comfortable with the material.

electronics

This work 1s performed with a Max/MSP patch, a vocal microphone, and a minimum of two loudspeakers.
The details of the patch are provided along with the patch files themselves. To perform this work the vocalist
must sing into a microphone, preferably a clip-on, that is piped into the computer running the MAX patch.
The speaker setup must be stereo at the minimum. If more speakers are available the sound image may be
widened through the mixer. Speakers should never be placed behind the audience.

The singer must have some sort of switch or foot pedal to trigger the cues given in the “pedal” staff of
the score. The electronic sounds are notated in the score over three staves. The notation of the pitches and
noise elements are given as accurately as possible to correspond to the electronic sound but are ultimately
best thought of as a way to visually follow the cues while learning the piece.



vocal notation
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speak-sing — crossed noteheads signify declamatory singing. This is like sprechstimme, but should not have
any portmanto or glissandi unless indicated.
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cold to freezing in the out-skirts,

speaking — “x” noteheads signify speaking or enunciating syllables without pitch. Where the notes are
written on the staff show where in the vocal range the words should be spoken. The rhythm is notated

spacially and should be rather free.

like a sickly, whincing sound
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wa-ter tubs hhh

This encircled ex notehead only occurs at one point in the score and signifies an effect of a sickly, whincing
sound as if you're having trouble breathing. This technique involves constricting the throat while performing
an audible inhale. The result is somewhat unpredictable and small, high-pitched, squeeks should come out.

pronunciation

The spoken words should be pronounced with an American, and preferably Midwestern, accent. This accent
should not be very strong and should be varied according to the affect-related instructions found in the
score. If the performer does not excel at making the accent sound natural it is preferable to just sing in their
own accent, whatever that may be. Traditional recitative tone should be avoided.

When only syllables or single letters are provided, intone on these letters as they would be pronounced in a
word from the text appearing just after or before in the score. For example, “ng” should be the last sound of
the word “working”.

acting

Sometimes the singer is required to act by speaking words with various personalities attached, such as a
serious old-fashioned newscaster or a silly weather person. It is important never to overact or try to be
funny. People may laugh at the acting, but the performer must remain serious and never try to get laughs.
When no character is called for, the singer should be as unexpressive as possible with regards to facial
expressions and physical gestures.
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2 like a silly weather reporter, gesturing at an imaginary weather map
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like a silly weather reporter, gesturing at an imaginary weather map in a robotic and monotonous tone
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spoken plainly, like a modern newscaster

speak in rhythmic unison with the voice in the electronics
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