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Text from chapters 1, 2, 7, 9, 11, 34, 49, 56, 61, and 92 of Hotorman by David Ohle
This text is presented in the order of the chapters, which does not correspond to the order of the setting.

1]

Moldenke would remain.

As a child they kept him in a crumbling house, a building with structural moans, whose eaves cracked in
summer heat and gathered winter ice. At that point Moldenke’s chest held two lungs and a single heart.

He experienced a shortened boyhood, a small degree of youth and carelessness.

Most phenomena puzzled him and sent him on aimless walks among the leafless ether trees. He would fix
on his goggles, his gauze pad, and study the flying birds, see them casting frightened earthward glances. He
would press his face against the pane of his bedroom lookout as spring fell and wait for the greenbird.

The greenbird would circle a dying ether, peck spirals on its dry trunk. Moldenke would fold himself into a
chair and watch the greenbird work, writing down its habits, behaviors, and essences:

Rapid pecking followed by pauses. Long, agile tongue coated with a jellylike substance, good for rooting in tree trunks for
larvae and etcetera. When the tongue ts retracted it apparently wraps about the brain.

Things were loose in those days for Moldenke. He was free and new green, bright suns behind him, spirals

ahead.

2]

When his mind wandered it took him to a sunchoked acre of grasses and weed where a snow of pollen lay
yellow on the ground, a place like a rotunda, obviously complete, although nothing suggested architecture.
There was no apparent ceiling and no visible dome. Warm winds would lap at his stringy hair arrangement.
He would feel no pulse, faint metabolism, conscious only of the hum and flow. He would recall what Doctor
Burnheart had said to him on one occasion: “Take wing, Moldenke. Life is flight if you choose to ride the
updrafts.”

He would circle the acre in pollen silence with his better ear open. The silence would give way to a labored
breathing, the sound of a single lung in difficulty. Then, on a cue from no visible source, something with
mudded claws would spit clots from surrounding bushes. Moldenke would imagine himself turning away,
his chin on his chest, one hand in a pocket. The Moldenke mind was airy, like a dirigible loosed from its
tethers.

7]

When he was a boy, a student, whenever he loaned out a book it would come back with nosewipes in the

margins and down the spine.

9]

Over the seasons Moldenke’s faith diminished. If he opened a spigot and got water, no matter how clouded
or sour, he was gratified, as though he no longer expected it, although he loved water as nearly as he loved
anything. That was the way with Moldenke, a brightly burning candle with a shortened wick, destined to

burn low and give off gas.



Text continued

11]
He opened the book to a random page, let his finger float to a random line and read: In 1856 Claude
Bernard noted the appearance of cloudy lymph in the duodenum near the entrance of the bile duct. He read

no further.

34]

At one time Moldenke enjoyed the oncome of winter, greeted it with a flourish of ritual activity. He was
comfortable in a state of cold. Twigs snapping underfoot with icy reports. The air was never still enough

for Moldenke’s comfort until it was heavy with frost or wet with sleet. When the new snow came he would
go out and piss his name in it. As years succeeded, the rituals went on. He noted the fall of the last leaves,
the changing angle of sunslight, the shift of winds. He felt relief when the final evidence of green was gone,
when the fur of animals thickened. He would light his k-heater, take down blankets, snap in the storm
windows. Once Burnheart had said to him, “ Moldenke, puff out those cheeks, please.” Moldenke had done
that and Burnheart had said, “As I thought. Dink, you grow more like a gopher every season. I know it’s not
the cold you like so well. No, it’s the defensive pleasures of remaining warm within the cold. It’s that. I know
the story, son. Quick to cocoon but slow to change. It’s an old tale.”

Summerfall came differently. He would watch the earth dry and crack in repeated patterns. Greenbirds
came, land turtles walked over country roads, surly grasshoppers baked in the sunslight. Rising
temperatures set Moldenke on the offensive, causing him to speed from A to B, from thought to thought,
from one thing to the next thing. “Pace yourself,” Burnheart had told him one summerfall. “Pace yourself or

you'll never make it in the army.”

49]

One season past, Moldenke thought of farming. He wrote off for a dozen chickens in the mail. In a genuine
month he received a package of egg shells and a bag of yellow powder. He opened the Ways & Means to
agriculture, found most of the section deleted. He turned to livestock and found a picture of a wooden bull,
mechanically cranked, ejaculating plastic sacks of sperm into a bucket. Burnheart stood smiling over the

wooden bull, wearing his cowboy hat.



Text continued

56] (excerpt)

Earlier in the mock War he had volunteered for injury, writing his number down on a square of paper and
dropping it in a metal box outside the semi-Colonel’s office. At morning meal, the day’s injury volunteer list
was read. Moldenke would eat his prunes and potato milk and wait. When they read his name he reported
to Building D, stood in a line at the door. Every minute or so the line shortened by one. The mock soldier

in front of Moldenke turned and said, “I'm proud that I gave for my country.” He opened the fly of his
trenchpants and showed Moldenke a headless crank. “I'm a vet, boy. What are you giving up?” Moldenke
was about to admit a minor fracture when the veteran’s turn came up. Moldenke asked him, before he went
in the door, what he would be giving up this time. The veteran shaped his hand into a gun and pointed a
finger toward himself, cocking his thumb. During Moldenke’s minute outside the door, a gun fired and
someone shoveled smoking bones onto a pile at the side of the building. A red light blinked above the door
jamb, everyone in line saluted. Moldenke snorted. The green light went on and Moldenke stepped into the
prep room. A table, a jellyhead mock doctor in a swivel chair. Moldenke crossed his hands behind his back
and waited. The jellyhead pushed colored plastic wafers into configurations on the desk top. A circle, a cross
inside the circle. Moldenke coughed honestly and the jellyhead looked up, turning a knob on his throat box.
Moldenke said, “Moldenke, sir. Minor fracture.” The jellyhead swiveled a quarter turn and looked at a chart
of seasons on the wall. Moldenke said, “Moldenke, sir. Minor —” The jellyhead said, “You I heard! Weather
is the outside how?”

Moldenke waited for the correction. The jellyhead said, “Correction: I heard you! How is the weather
outside?”

Moldenke said, “Not bad. A little blister snow last night. Not bad.”

The jellyhead swiveled a half turn and adjusted his word order bubble, swiveled back, his headlight shining
in Moldenke’s eye. “What are you giving up, General Moldenke?”

Moldenke mentioned the minor fracture. The jellyhead arranged the colored wafers into a square containing
other wafers. “How brave you are, Moldenke. I just this last minute shot a two week vet in the spine. A

day ago I had occasion to remove the longest inch he had. One day that, the next day his life. What do you
think, Moldenke? Your minute is getting older. Is a minor fracture enough? Ask yourself that?” Moldenke
experienced guilt, agreed to give up a list of feelings in addition to the minor fracture. The jellyhead seemed
satisfied, told Moldenke to follow a corridor to the No. 2 fracture room and have a seat. He waited in a cold
chair in the fracture room, flipping through magazines. Music played. In a while feet shuffled in the corridor
and a jellyhead nurse came into the fracture room. Moldenke smiled, said “Hello.” The nurse sat on a stool
in front of him and told him to cross one leg over the other. She scissored open the trenchpants, exposing
the kneecap. Moldenke looked at the ceiling light. The nurse, in one experienced stroke with a chromium
ball peen, broke the kneecap. He lay in the shock room under a clockpiece. When he opened his eye the
jellyhead doctor stood over him. “How do you feel, Moldenke?” Moldenke sat up and said he didn’t know.
The doctor said, “Good. The War is over now. Go home. Stay in your cot for a few days and then go home.”



Text continued

61]

He middled himself in the auditorium. A dome, angles, vertical walls, everything suggesting architecture.
Ushers walked the aisles collecting chits. Bunce was

in Texaco City to speak to the folks. Moldenke ate popcorn. Someone whispered, “Bunce,” and everyone
stood up. Moldenke remained seated and lit a cigar.

Bunce delivered the standard speech: “I appear before the folks tonight with sorrow under my tongue. You
have patiently endured while the moons were down for repairs. Now, as together we approach the terminus,
I ask you to turn on your flashlights.” Lights in the auditorium went out and flashlights were turned on.
Bunce asked if there were any questions. Moldenke raised his hand. Bunce said “No questions?” Moldenke
stood up and whirled his hand in circles above his head. Bunce said, “I see no hands.” Someone next to
Moldenke said, “He can’t see you. Turn on your flashlight.”

Moldenke didn’t have a flashlight. Two jellyheads approached and asked him to step into the aisle. They
searched through his coats and shirts and reversed his pockets, made him kneel. Bunce said, “Look at that
example, folks. Shine your lights on that man.” The audience turned to watch, focusing their beams on
Moldenke. One of the jellyheads said, “Take down the pants.” Moldenke took down the pants. The second

jellyhead came forward wearing a rubber glove and said, “Bend over. We need some readings.”

92]

He had been standing in a downtown rain, waiting for an uptown k-bus. A boy rode by on a k-cycle,
skidding in an oil puddle, falling on the sidewalk at Moldenke’s feet. Moldenke crabbed backward, jelly on
his shoe. A crowd gathered and someone mentioned jellyhead.

It had been his first encounter.



Pronunciation:

Words/syllables: Characters:
ah = awe e = say
oh = “oh” from “oh my gosh” o = mole
ooh = clue 1 = dink
ng = going U = would
Moldenke = mole-dink-y o = remain

| = well
Closed-Mouth: ¢ = ich (german)
m = some s = sister
n = lone sh = shelf

Techniques related to pronunciation:

vowels only — Pronounce only the vowels, omitting both the hard and soft consonants.
no hard consonants — Pronounce only the vowels and soft consonants.
as if in slow motion — Pronouce the words as if they have been slowed down.

underlined syllables — Sustain the underlined portion of the word. This is used in the score
on the word “one” extensively in the fourth part of the score. This should be performed by
whipping by the “0” portion of the word and sustaining the “n” syllable.

bracketed syllables — The portions of the word in brackets should not be pronounced. In
other words, pronounce only the unbracketed portion of the word provided. This indication
1s used to reinforce the “vowels only” indication at certain points in the score.

Audio scores and the three-lined speaking staff:

For certain portions of the score, the singers must learn from audio scores that consist of the author, David
Ohle, reading the text. The rhythm and contour are notated in the score on a 3-line staff. The performer should
listen to the audio score repeatedly and do their best to imitate the emphasis, phrasing, and accent. The pitches
need not be the same, but the rhythm and contour should match precisely.

These audio scores may be downloaded here:
http://taylorbrookmusic.com/motorman-sextet-audio-scores/



Special Techniques:

Breathe Sounds:
sickly inhale / sickly breathing — Breathe heavily, adding in some wheezing sounds as if

you are struggling to breathe normally.
heavy breathing — Accentuate and project the sound of your breathing so that it become
audible to the audience.

(XJ — breathing notehead o — inward breath + — outward breath

: .

nasal —Sing with a nasal tone by constricting the throat and blocking the throat with the

Tone:

tongue.

half-nasal — Sing with a half-nasal tone.
slightly nasal — Sing with a slightly nasal tone.
norm. — return to a normal, non—nasal, tone

Vibrati:

m.vib — molto vib.

nervous vib. — A faster, slightly irregular vibrato.
slow vib. — A slow and wide vibrato.

s.vib. — seza vibrato

Vocal Fry and Multiphonics:

fry — Sing in the vocal fry register

half-fry — Distort your voice by adding fry sound to a sung pitch

throat singing — This is similar to a half fry, but is more accurately described as overtone
singing in the Mongolian of Tibetan multiphonic singing technique.

norm. — Return to a normal, non-fr_y, tone

Other Indications:
stagger breathing — Breathe as needed, but do not breathe at the same time as other singers

with the same indication.

grotesque — Sing and perform with a grotesque manner.

aggressively — Sing and perform with an aggressive manner.

unstable sucking sounds through the teeth — Produce high-pitched, squeaky sounds by
pulling air into your mouth through the teeth.

hold a small amount of water or saliva in the mouth and produce wet sucking sounds™—
The results of this should be various. They may be continuous or percussive.

A downward triangle notehead signifies to sing as low as possible.



Microtonal Notation:

The pitches in this work come from a system of extended just intonation. For some, the harmonies are more
consonant than one might expect by looking at all the microtonal intervals in the score. My advice is to listen
carefully to the overall harmony and try your best to understand your role in that harmony. Studying and
rehearsing the score with the help of computer mock-ups may also be useful.

The following acccidental nomenclature is also used to approximate exact pitches:

d- # approximately 1/4 tone flat or sharp

L= approximately 1/6 tone flat or sharp
l, -L - q - h - ﬁt - ﬁ approximately 1/12 tone flat or sharp

For certain pitches, where the relationship to the harmony may not be as evident, cents (hundredth of a
semitone) are also provided. This may be useful if the performer wishes to check pitches on the computer or
have become accustomed to cent deviations.

Scale and Temperement:

3/2 3/2

of of
1/1 8/ 12/11 10/9 9/8 7/6 6/5 5/4 74 11/8 7/5 3/2 85 13/8 5/3 74 9/5 15/8
Oc +16c 151c -18c +4c -33c +16c -14c -29¢ +b5lc -17c¢  +2c¢ +14c +41lc -16¢ -3lc +18c -12¢

The scale shown above contains nearly all of the pitches implemented in this work. The ratio shows the
tuning of the note in relation to a tonic A. Cents are also provided in these figures. The scale below shows
the most commenly used pitches in a simplified scale. The score also calls for Pythagorean tuning for the
quotations of Buxtehude, as well as a 7th-based version of Pythagorean tuning, again in the key of E, for an
adaptation of Buxtehude.

1/1 9/8 6/5 5/4 11/8 3/2 8/5 5/3 7/4 15/8
Oc +4c +16¢ -14c +51c +2¢ +14c -16¢ 3lc -12¢
g ! ! e ; be : : £
Hl ! |

I ]

Q) [ [

Concert Notes

Motorman Sextet is a work for six vocalists and was written for ekmeles vocal ensemble and is dedicated to
Jeff Gavett.

This vocal sextet sets the text of 11 chapters in 9 movements from David Ohle’s classic cult science-
fiction novel HMotorman. This piece is part of a larger work that will eventualy set the entire novel. The
particular chapters used in Motorman Sextet are all descriptions of past events from the point-of-view of the
central character, Moldenke, which together have a generaﬂy nostalgic mood.

The music tries to reflect the grotesque, humorous, and uncanny nature of the text. One way that
these aspects are expressed is through the process of ordinary customs and occurances becoming unnerving
by showing them in a new light. I find this process of normal things becoming strange extremely interesting
when applied to music and I hope that this work captures all the strangeness and humor of the novel that it
sets.

This piece explores different temperments and tunings, focusing primarily on a system of just
intonation. While the entire work almost alvvays uses the same set of pitches, each movement focuses on a
different pitch or group of pitches to anchor the music. By reorganizing the hierarchy in the scale I am able
to employ modes that are both distinct and closely connected from movement to movement.
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_ ra - pid peck - ing foll - owed by paus - es
m
f3 sempre f ‘ - ‘
— —— I—lj_l
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unstable sucking sounds through the teeth (wet and squeaky)
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unstable sucking sounds through the teeth (wet and squeaky)
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Motorman Sextet — part II

nasal
with nervous vib.

s.vib.
norm.

nasal

21

with nervous vib. sickly inhale

sickly inhale sickly inhale sickly inhale
mp Pp <mp =pp mp mp ———pp mp Pp <mp=>Pp mp
D% ; — —_— — ; — — — i !
P K = I T M I 1 I T M| T I T MR I I ]
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Each of the first 3 fermata should last circa 10 seconds, with the final fermata as 20 seconds. Breathe as needed.

The vertical placement on the staff shows the brightness of the sound, produced widening the mouth (higher) or moving the mouth to an '
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