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Instrumentation:
2 female actor-singers
soprano
flute (C and alto)
clarinet (B> and bass)

percussion

- acoustic guitar

- 3 triangles (small, medium, large)
- tomtom

- kick drum

- suspended cymbal
violin

Cello



About The Power of Emotion:

The Power of Emotion is a hybrid work of theater and opera, developped by the Tele-Violet
theater company, directed by Katherine Brook and written by Shonni Enelow. The music was written
by Taylor Brook to be performed by Tele-Violet with the TAK ensemble. This score corresponds with
a premiere run of the project at Mount Tremper and Abrons Arts Center, New York, in October 2017.
Earlier work-in-progress performances of the piece took place at the Under the Radar festival, 2015,
LaMama Theater, New York and the Firehouse Space, Brooklyn.



microtonal notation

The following acccidental nomenclature is used:

d- t approximately 1/4 tone flat or sharp (50 cents)

b =1 approximately 1/6 tone flat or sharp (33 cents)
l, - [, - q - h - # - ﬁ approximately 1/12 tone flat or sharp (17 cents)

The microtones are most often used either to notate precise just intonation harmonies that sound relatively consonant or to notate

out a gradual glissandi. After some experience working with these accidentals, I find that the quarter-tone and sixth-tone alterations
constitute significant changes in pitch, while the 12th-tone alterations provide only a minute shift in intonation. In any case, the more
the performer understands the harmonic implication of their part and they are able to use their ear to tune with the ensemble, the more
accurate the intonation becomes.

Voices

pronunciation

Words in Italian, German, and English as well as IPA phonetics are used in this score.
These charts with audio examples may be useful for the pronunciation of IPA:

http:/ /en.wikipedia.org/wiki/IPA_vowel_chart_with_audio
http:/ /en.wikipedia.org/wiki/IPA_pulmonic_consonant_chart with_audio

Arrows between syllables or vowels in the text indicate that one should gradually shift from one syllable to the next in a dipthong.

Other indications for the soprano

The overture requires the use of a plastic tooth comb as well as the percussionists woodblock. Upon the completion of the overture, the
woodblock should be returned to the percussionist.

fry - vocal fry with fry speed indications and timbral descriptions provided in the score.

The soprano will also function as an actor and deliver some portions of the text. This is indicated in the score to a limited extent, but
the script must be used as well.

Flutes and Clarinets:

bisb. - bisbigliando trill

D-D# (flute only) - trill D and D# keys at random, creating a fluttering effect
diamond-shaped noteheads — aeolian tone (air only)

A = tongued accent

> = breath accent

vib. - with vibrato

s.vib - senza vibrato

m.vib - molto vibrato

diaphram vibrato - tremolo effect obtained by a rapid oscillation in air speed.

Vibration indications may also be given with a visual prompt showing the general intensity and shap of the vibrato gesture:

vib. W\/WM

microtonal segments:
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This technique involves playing a series of fingerings which alter the pitch in an extremely minimal way. The rhythm should be artic-
ulated by a change of fingering in the direction of the glissando. If no fingering for the segment is possible, then the technique can be
“faked” by bending the pitch while articulating the rhythm with a bisbigliando/alternate fingering.

harmonic bisbigliando (flute only) - This technique, shown in the example, is realized by fingering the diamond noteheads while pro-
ducing the appropriate harmonic. The result will be a quiet and fragile gesture.
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Percussion

guitar triangles |
strings from low to high | kick wood bowl cymbal small medium large
. Py o ol
1 .
[ . g 2
tomtom chinese
opera gong

Mallet choice is generally left up to the percussionist, though some vague indications in the score are provided as a guide.

percussion guitar techniques:

The guitar should be strung with high tension steel strings in order to be played most effectively with mallets and bows. The tunings
for the open strings of the guitars are provided below. The numbers given above the microtonal pitches in the tunings signify the devi-
ation of those pitches in cents (hundredths of a semitone) from the nearest equal temperament note. To perform the playing techniques
correctly, the guitar must be secured on its back to a table that covered in foam or some other soft material.

I have notated the guitar on a staff with a percussion clef, where each of the six guitar strings corresponds to a space on the staff,
including the spaces just above and below the top and bottom lines. For example, the string with the highest pitch is notated in the
space above the top line of the staff. Harmonics are notated as diamond noteheads along with a roman numeral indicating at what fret
one must stop the strings in order to produce the correct harmonic.

ordinary playing position
marked frets:
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guitar tuning
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Violin and Cello

bow placement indications:

ord. - ordinario - (use an ordinary bow position.)

s.t. - sul tasto - (Bow close to the end of the fingerboard.)

a.s.t. - alto sul tasto - (Bow over the fingerboard.)

p.s.t. - poco sul tasto - (Bow slightly towards the fingerboard from ordinario position.)

s.p. - sul ponticello - (Bow close to the bridge.)

m.s.p. - molto sul ponticello - (Bow very close to the bridge, thereby producing a harsh sound. This technique will often silence or
obscure the fundamental pitch of the string. When a number is attached to the m.s.p. indication, the player should try as much to bring
out that particular overtone.)

p.s.p. - poco sul ponticello - (Bow slightly closer to the bridge than ordinario position.)

bowing technique indications:

norm. - normale - (Use a normal bow technique.)

flautando - Fast, low pressure bowing in a alto sul tasto position to obtain a flute-like tone.

scr. - scratch - (Use overpressure to produce a scratch tone that obliterates the pitch)

c.Lt. - col legne tratto - (Play with the wood of the bow rubbing the string.)

1/2 c.L.t - half col legno tratto - (Rotate the bow so that it rubs the string with both the wood and hair.)

vibrato indications:
vib. - with vibrato
s. vib. - with no vibrato

m.vib. - with a lot of vibrato

Vibration indications may also be given with a visual prompt showing the general intensity and shap of the vibrato gesture:

vib. W\/\,\,\M
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Scene Two: The Transmission of the Emotions
J. =66

After brief silence, begin before Carol and Mimi enter.
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66

"She went to work"

Improvise "foley" (sound effects) of Carol stabbing a couch after the line:
after "it started that night when she —-"

sempre

a tempo
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(D=d) 4 =132

begin after brief pause
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Scene Three: The Mystery of the Emotions
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Scene Four: The Confusion of the Emotions
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V73‘\
188 j : j : j: ricochet ———————
Z Z | — — e i i
Perc. o - S - ‘ ! é‘ é‘ é‘
T T | = ™ >
p——— mp
p———mf p——mf p————mf mp >
ricochet f
/’.ﬁi-g“
p m
192ricochet o o 0
- - R 4 pera gong .
Perc. H ‘ o $ } B o
Ea— L o o o _—
s.t.
gliss. on III
ricochet
L A 3
P4 I
Vln. y S ]  —— [
mp
ricochet
ve, [ aaae — o
= | = |
mp 3 m<"w>p<mf ——p
194 prepare guitar with small
aper clips between the strings
E el Proleolfe, . papereip &
Perc. ; ‘ = = =
;3;
m)<,ﬁ
i 4. vib. ad lib.
- n I | [ ' | VVl'bi.A‘;i.‘Vlb. H H | \
A | E—— | | i K— —-— \ — } ] B
Vin. (e ] - \ \ N1 \ — E—
L S L
p——————  f — | mp
> vib. ad lib.
ﬁgﬁ l’\; u’\; &\_ e A?w s A‘w v ka v
ve. [BF= e - v 1 1 T T R s S £
] ‘ e e €
f——— mp p——— f— mp
197 Cﬂ“te/b\ o n
f fe @ PP oo |0 e fe .
r. 4 - = 3 —_——i— ) e C— e r—
)
oJ 7
p——mp——p mp _————— pp
A _—
0y e T | | te e
B:CL [ = = 2 ———a——— 2 5 —
2 p——mp—p mp _————— pp
L f ™
)’ A | | I \ I \ I
Vin. {r~ ! ! +— — —
Y d. L,l;. nl‘ "/- é’/a
Q)\g. 35. N——— N——
pizz.
. E”. He . .- arco
ve. PPfmm—e @& » - i H i i
S r— 1 ‘




Fl.

Bb Cl.

Perc.

Vin.

Ve.

Charlotte

FL.

Bb Cl.

Perc.

Vin.

Charlotte

FL

Bb Cl.

Perc.

Vin.
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flz. i ircled not
n I sing encircled note
P’ A ".JL-\\ ] L [ 7] g Im - ¢ a
® i 3 Fo—de1— : =
) [y —p=D ~——
= —- e ve
p—mf >p ——mp>
A .« . e sing encircled note
’L, - y X0 ./ 6 — | ‘/l - & } s | } & & - [ 7] | y &
[ fan & — \ ‘ o deode L I i | N
\\‘QJ)} - \ = o—‘o o ﬁ 1)
p—mf>p — f> o -
<mf>
Opera gong rub drumhead (lion's roar effect)
- - P Y i [
I e [ ————
j o —= —
—mp> ——mp>
a.s.t, light and fast bow norm.
=, : e e e e — ‘
(e | B e e S B B e e s et ] 1
A3V - i i fo——— : leo—— — e T T g @ g o
J 4 [ DS P I ?;:ﬁ Y 354k >nq7\_/
_‘/
p— mf> p— mf> p——— f
| | | A [— ’75“’74“
o) ! ! ra| K \ I B I I I
== ; = s o tedete e N —
~ g2 = - - = = =
—  f—————mp
204 rit. pocoapoco — - - —— -~~~ ———
A (repeat syllable as fast as possible)
y— ¥ ¥ y 20 y X y 20 ¥ ¥ - ¥
[ {an & I e Py Py I K I & & [ K I I &
A\IY \ A \ A \ A \ \
o v. v v v v - v
p—— mp>p p——mf—p p—————— mf>p
0
y ai— ¥ ¥ ¥ y X y 20 y 20 O] DR 20 ¥
@ = — $ | = $ —= | — =%
o s | we oo | @w e - ee: @e
p—]| mp>Pp p——— mf—=p p— mf' >p
A vib. vib.
A= ¥ ‘ - J ¥ y X0 ‘ N ‘ y 20 y 20 ] N ‘ ‘ DR 20 ¥
[ fan & ! K& P P ! Y ! & & / K ! ! TA— &
_\\‘QJ)} n [—— 1 ﬂ [ [ ﬂ \ » \
e 2 e o e 4o 2
AN i ‘R. AN i ‘R. i AN AN ‘\ i i AN
= 2 \ I J y 20 VX \ 0 \ y 20 y 20 ] I \ \ R 2O 2
1| P — SR 3 Py Py i - - P P / - - - & P
p——— mMp>p p———mf —p p<mf>17
L )
. —— i i i — i i i — N i ‘ — — ‘
- - \ - [nj \. \ \ PR i s B B s \ I\ Y S | \
ﬁ ?_. ﬁ_. #_. # #_. '_ ; % — — E? §¢ i > T
sempre MPD \/ ~— N— N—
like a downward gliss running through the phrase
= = T | | | S | \
—— 4P_LF#?_¢_HZ#?—g e U —14 g — @ — | ® q — D ——
WV\ 7 V1 7 V1 \ v 7 \ Fia, \ | | ] \ 2] \
= | | | \ | A— | A— \ \ 14 \ Yy \ \ \ ¥ \ ¥ 1
sempre M
Fit. POCO APOCO ———— —————— J.=46
208 p S ———pprp
0
b’ il [9)
G s. s * ;. ﬁ 6. 6. ;. ﬁ ~ F’l’. F’l’. bd 4
Y < < L] | | | | | | | | i
o Y \ \ \ \ \ \ \ \
m —FF» € » a
p  vib. vib. take alto flute
A ¥ 72 2 L 4
D ! ! —— < ! ! ! < N— ! 4
S ee. e es e v e e - v o——
. . ~— _ . ~ _ « T
_— _ .
}'Ta J—Pr ‘ﬁ) M =pr p——f—pP take bass clarinet
vib. .
7 2 = 2
(e i i . S— i i i & S8 K
\\\é} ﬁ- » \ =T ﬁ- » » T # A== s —— 4
R < rEA- R —
p<f>p p<jf'>p P<f>}7
prepared guitar strum
| | — | | | o ;: . ‘
1| \ \ 0 ¥ ¥ \ \ \ ¥ -BY D y 20 D y 20 D ¥ - i
- e e & ¢ ¢ s « e ¢ 4 $ ;: ¢ i: ¢ /
~_—  — —— —— ‘ -
p———— f—p p————— ff=p f
scratch
(pulling up IV with left hand near the
center of the string. notehead indicated
LA bow placement)
’L’ [ [ A | | | \ | \ 2 | y 2D ks
O e -+ ——H
C/ —|® md'\qd qd\qu oo Ti\ai e T o 1
(Gliss around with fingers while
glissing down generally using your arm.)
2 | — ¥ 2
o — — \ \ &
i \ ﬁ — Q. i < L=
e — T
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"Let things stay the way they are"

then attacca

—*
A
hold until

O
(@
o

]
o

il

M
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&

RE- o

i"“

(XXX XX Kok

Pp —ppp

8

half aeolian
1
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”“
Nl

o o o0 o o oo oo

&

il

H g
PP ——— ppp

= T

Al
b

XXX XK ToD
Pp —ppp
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Ll

Prp
8

breathy and unfocused

Bb clarinet
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Nl

o oo o0o0o0o0o0o00
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&

a4
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(XXX X X Kok

Pp — ppp
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1)

ppointment of the Emotions

g

which was basically now just ash."

- Jod

i”“

”I‘
Nl

o o o0 oo oo oo

52 after"...
LK X K X X XenD
PP —ppp

&

rub triangle with file
1/2cl.t.
a.s.t.

8

a.s.t.

rp

Scene Five: The Disa
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leather mute
leather mute

1/2 cl.t.

PP

2
"“
o
K O )

n pp

Y 40

pempre

7
[
| |
| |
[
ANIY
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| |
| |
sempre PP
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ANIY
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217
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A4

N Gl
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iy
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\
sempre pp
Z

sempre PP
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o
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Bb Cl.
Perc.
Charlotte
Bb Cl.
Perc.
Vin.
Charlotte

Fl
Bb Cl.
Perc.

o
sempre pp
sempre P
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Ve.
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Scene Six - The Power Plant of the Emotions
After short pause, with recorded speech

Text included for the players reference, everyone is in octave-displaced unison.

Charlotte 1 i I I 3& I \= - ] | T E:
%—#7‘ - . - d@ 1 o—50-4 be He e
fo_eo 9 be__ 7 v
We sat  a-cross from each o-ther  and swa - llowed  the stuff in front of us____ swa - llowed the stuff in front of
half aeolian throughout, play with embechure changes to blend with text
/_\ /\
FL.  |fes — — I — S— T i ot
~ e e T Y = e —
d 3 3 3 3 - 5 3 3 3
pp We sat a-cross from each o-ther  and swa - llowed  the stuff in front of us swa - llowed the stuff in front of
with soft, airy tone
—3—— —3—
B»Cl I —— Eu—==#= N I ! — FE:EM ¥ . - = ! Ei
= ; ; o/ ;J—EW
ppWe sat a-cross from each o-ther  and swa - llowed  the stuff in front of us swa - llowed the stuff in front of
rub hit
o/ o/ o of ° of
Perc. ﬂ—P—P—P—P—‘/—P—P—P—P—‘/—P—ﬁ e e e e — ;2 — — ——
el e —— Z = ——
R — -3 3 —3— ‘;5% 3 E
We sat  a - cross from each o - ther and swa - llowed the stuff 1n front of us swa - llowed the stuff in front of
half col legno tratto, sul tasto ric.
TR el e e e gete iase gDe e il e
Lo : ey £ fo P fele PPiepe. goee ey iece
v |[eem—m—m— ————— —_— — = =
’ AN\
We sat a - cross from each o - ther and swa - llowed the  stuff in front of us swa - llowed the stuff in front of
half col legno tratto, sul tasto —3—
l Fﬁ A~ )
Ve. ¥ qt{}:qlﬁ‘p{’cl?ﬁ
_—= ==
¢ sat a-cross from each o - ther and swa - llowed the stuff in front of us swa - llowed the stuff in front of
227
9 — 1 — ] ! s \ ] p— = o
CharlOtte M I ! ! I ! ! ! ! T sl ] [ 7] | | / I \\M PR I Vi
q e t t t K -
us k\/ B B _ ff . .
you now__ wa-ter-y wa-ter-y wa-ter-y co - ffee dead fruit her  feet her bo-dy oil
o) o A . . ol h‘v. & qIT - - m
A e e g v Lo te dom — e T —
D G E—— i : i e
us you  know__ wa -ter -y co - ffee dead fruit her  feet her bo-dy oil
—3— —3— —5— — —3— —3
9 ‘ —] — ‘ ‘ = : ) ] —
B Cl : = . =e==—avs e ens
. . ¥V ~— b N
B 7 N \ , - - ‘/ \/
us you know wa-ter-y co - ffee dead fruit her  feet her bo-dy oil
11 :1/ ‘/’ [ 7] .‘/’ [ 7] [ 7] [ 7]
= , =F e ssesse s Iy 5 5 % sepet
_Ll a | = [ | = | [ [ | - |
us ;3ygou know ;3% 5..3 L 5 - I} h ;3; ;34
wa-ter-y co - ffee dead  fruit er feet her bo-dy oil
/h) s T LT - - TN
P g l® e teo Y qvg h,g de be g do be y aﬁ ({5\ hgaﬁh!dg
- —— 1 -+ e
Vin. [y = ‘ —= ma— ‘ ‘
NS
us you know __
dead fruit her  feet her bo-dy oil
Yl be § . 7o 4o . leleraeq, .
Ve. 1 ! ! —7 ia ! — -
- —‘4 I— J |
us —3— K 3 5 L3 - S—
you now __ wa-ter-y co - ffee dead fruit her feet her bo-dy oil
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229
fH ‘=
”L [ 7] 1 F y 2 ‘1‘ ‘;:’
Charlotte frs—7 R P~ - - e . he—
\\SYJ o OO ] -
) / A , o VA
that ye - llow  slick s - tuff she  puts on her bo - dy aft - er she gets out of the show - er the
AN g L,
ﬂ@f;ﬁ P ———— P 7 y—N
Fl. 72 i —
—_—3— — 3
that ye - llow  slick s - tuff she  puts on her bo - dy aft - er she gets out of the show - er the
bisb.
Ly r— > —3 —l— ‘ ‘
\ = ‘ = %7‘#:::#:: \ \  m—
R s = =—T"rEtes = . T . FE——
N _ \) ~—N . Y N— \_/ v
that  ye - llow  slick s - tuff she  puts on her bo - dy aft - er she gets out of the show - er__ the
ricochet ——
[ 7] — [ I [ 7] ]
Perc.
, ] \ \ \ , \ ] \ \ \ \ ] I N —— ] E—— ] \ i \ \
‘ I— ] = \ = ‘
—5 . 5 —3— —3—
that ye - llow  slick s - tuff she puts on her bo - dy aft -er she gets out of the show - er the
N — AN I
Tt e B e itieicle o beelebin o ghed i
PN = ¢ plbe . = e ghees .3
‘
VT o —— — = : —_—— E —
& €
that  ye - llow slick s - tuff she puts on her bo - dy aft -er she gets out of the show - er the
i L P r [ %]
@jﬁ? de : Hﬁ e ¢ | . ot o
Ve. —% \ \ \ { \ jmh—ﬂ—ﬂ%a% 73 i 3
= ‘ ‘ e — —_— ——— —
that  ye - llow slick s - tuff she puts on her bo - dy aft - er she gets out of the show - er the
231
5 3 ——
I 'y ] ‘%:gg:’
Charlotte i ! i i } 0 LH g‘. Tt o —
\_/‘v
stuff she rubs her arms and legs___  with when e - very things wet the stuff she rubs her arms  and
m o /_\
4 A o //: - . o | - - E' b 5 o
Fl. i ! - ! i E = — ¢ ¢ 7 ‘= sl I
w ] r = =
O ——— 3 3 ) h 5 ) L 3 ! 5 !
stuff she rubs her arms and legs_ with when e - very things wet the stuff she rubs her arms  and
B> Cl. 2 e
stuff she rubs her arms and legs_ with when e - very things wet the  stuff she rubs her arms  and
o o I = ]
Percc. HE—@——®@ —® @ —® — % o o o 9o Y o o o o o ' o o o o o o o |
] \ \ ] \ , \ ] \ ] , \ ] \ \ \ \ ) \ —— \ ] \
\ \ = \ ] v \ — ] =
L 5 ] 3 3 L 5 ] 3 ] L 5 ]
stuff she rubs her  arms and legs___ with when e - very things wet the stuff she rubs her arms and
TN Yam he
e de e e d e o e 2 dobe,, e be
L, E Eghele  yheiet ke giee £ie e EE EPElE P
e —— ——
Vin. @ e — | — —— = 3 3
oJ 5 33— —3 5 ‘ 3 5
stuff she rubs her arms and legs__ with when e - very things wet the  stuff she rubs her arms and
ric. ‘
O } A X v (lf- n o I n " E he- !
ve. . oot te i —_—— s ===
I R —— e —
— 5 -3 [E— | L 5 | ! L/j‘ — : 5 ! E

stuff she rubs her arms and legs___  with when e - very things wet the stuff she rubs her arms  and
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233 ‘ 6 ‘
o) —3— 6 e e s B
: e—————— T
Charlotte ¢ > p— . e $ i B FR T S S RS — 3 i 'ﬂlﬂﬁt‘
—— T ie e ve ve te Jo ;
legs with when e - very-thing - s  wet its all o - ver my mouth I want-ed to
(air) —
e - . he e lbe 4o
1 a ' —— S
Fl f—— e e e 7 2 ‘
—_— | =====6 — 6
legs with when e - very-thing - s  wet its all’ o - ver my mouth I want-ed to
h —3— (air) —  »m.ib 6
7 ! = % I I % ; ¥ )
Bb Cl. fen— e . - i‘ i‘ \ I | \ ] g e i® %E#?—g?*
%iﬁiﬁtﬁi >—1g - J—J—P‘—P‘—*i‘ \ s \ —
B N—— U e ———— ./ ' . d 7 : )
legs with when e - very-thing - s wet its all o - ver my mouth I want-ed to
ricochet > ricochet
I \
Perc. 3]—9—9—‘/—9—9—9—9—9—‘9—‘/’—‘?—'4/—?—9—9—?—9—?%"—‘9—‘/—?—9—9—?—4
E_‘%—ﬁ — | ﬁ — | ——
| E— _ , L 6 I
legs with when e - very - thing - s wet it's all 0o -ver my mouth I want-ed to
— ric. #Q
Eg be @ Le b x ?, y e 'Ah\ba# da . Q\ E E E .
ot e EEEEEL i pieie ¢ 4 -
Vin. (’an . ; 5 ] I I
NS5
o D . 6 6
legs  with when e - very - thing - s wet its all o-ver my mouth I want-ed to
6 ric.—
——— o de be |
v = < — e be 1o R s
: : o e e PO-De tg :
=== ——————— I 1¥ < <
= ] ‘ = : 6
legs with ;3when e - very - thing - s wet its all o - ver my mouth I want-ed to
235 5
e — I B
#ﬁ - I ! I = I ‘ |
Charlotte o — P — . ‘ ' = —de = . O ma— |
—~— — -
S~ . N —
eat her I put my teeth a - gainst her fore arm  and clamped down___ h - ard
Y /\
n ., /2 be i be do . ke '-—Q’ c T s
/ ® U@ —Dg of > i \ \ \ \ \ o— bl : :ig{? s o i >
Bl oy % _— | 5 —— | —
Q) 5
eat her I put my teeth a - gainst her fore arm and clamped down h - ard
— 55—
e — L e — =
BiCl . ! * be * e e ., e e iy . v ==
’ )50 1o —T4 of it ‘o—7 .:#i—éd?h o o— ¢
7 'rl T L L — ./
eat her I put my teeth a - gainst her fore arm and clamped down___ h - ard
. ] ]
Perc. 3]—9—‘9—'/—5—9—9—9—9—9—9—9—9—’—9—9—9—9—‘/—9—9—'/—3—0‘
— — ﬁ—% _u — ——
eat her put my teeth a - gainst her fore arm and clamped down h - ard
e Pl e e S
~ — ~
Lt e e = e e, W2y
Vin. | 2 —_— ‘ 2 =
Q) 5
eat her I put my teeth a - gainst her fore arm and clamped down___ h - ard
Y —
e . te L. 4o Lo N ) >
s ] » ol 4 il | A~ — | A PE— ]
Ve, = - — e j j j | — D‘D—dt‘ :@P—‘I—M e —"
\;5%
eat her I put my teeth a - gainst her fore arm  and clamped down___ h - ard
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27

237
h 3 3 3 3 66— —  » m.vib
A— — | — ‘ ‘ ¥ — ‘ — — ‘ |
\ -] o= & e ] - i J \ ﬁ } ! }
= —— oo —<@ o
. —
I licked  her up off the  floor I licked  her up off the  floor
>
m—df—ﬂ—tﬂ—df—b:h? - 4 R o
or——f— ——————= — t
o 3 3 3 3 6
I licked  her up off the  floor I licked her up off the floor
n 3 3 3 3 " —— — » muib.
P’ A— i \ i \ \ ] — ‘ — P— =
\ P— \ | ] ! 3 % % Tn ] e —— E -
= Q) t I > yv
I licked  her up off the  floor 1 licked her up off the  floor
>
\ ] 1
I | e . S ——— S — — JS— — S, S — — ————— — S——————
\ \ \ \ \ \ \ \ \ \ \ \ \
—— | w | | | | —— — T —
3 3 3 3 o 6 ‘
1 licked  her up off the floor 1 licked her up off the floor
d gliss. harmonics E E: l
o - /N
e ® & e d@ be s - e IE mle o le do
., o B E EREEeR.. g E EEE e ld ke 4
— i j a ———————
7 \ \ \ ¥
(e \ —_— <
A\IV ‘
oJ 3 3 3 3 6
I licked  her up off the  floor 1 licked her up off the  floor
. \ Lo
0 ] q N I (%]
R e e e e Toor —_ —
< — —_— | — e ————————————
3 3 3 P P S —
I licked  her up off the  floor 1 licked her up off the  floor
239
A ‘ 5 ‘ ‘ 3  ——3—— 33— —3—
A — ‘ — s e — ‘ —
fey— w \ \ \ \ \ \ —— ! o PO S AT P \
v - i—#i—%'—m%—‘
the  dust and  hair are a net that holds in my  tongue I dreamt of floods
) s e
7{"—‘/—'—?—'—\? .7 F‘i o—® / \ \ o f C < / 4-‘? i3 e }.
0 = | S— I ——— = | e
the  dust and  hair are a net that holds in my |tongue I dreamt of floods
—3—
— I 4?—
] - w \ \ y3
‘ \ P
aZ ~
the dust and  hair are a net that holds in my tongue I dreamt of floods
[ 7] [ 7] & I & ]
HE="Y———® o 9o o % o o o o o o o o o % % Y o o o o ¢
\ \ \ \ \ \ \ \ \ \ \ \ - \ \ — \
. \ = \ \ = \ . \ =
5 ;3 I ;3 I} l;?% ;3;
the dust and hair are a net that holds in my tongue I dreamt of floods
— _ _ — o
— . — T .
o o » = . b{_‘l\g .——ta h® bebe
4. 3 PP PP g EPEFf e g TP g S
e — = ¥
A\IV ¢
e us and  hair :
ae @ et that holds in my | tongue I dreamt of floods
— I —
0 — — ] - . = [ D . = =
= o of '}:@Mﬂﬁ@b 2
D — —— e — | | = —
5 ;3 I ;3 I} ;3% —3—
the  dust and  hair are a  net that holds in my tongue I dreamt of floods
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—3— 5 1 ——— 55—
p’ a— \ I - ]
y ai— ! ! ! o — p—F !
Charlotte ! 1 | ﬁ‘?’—uﬁ = éE — 3 —— ! — }
fg #' ¢ * v o o y s 7 ‘ L4 1 o ¢/ T o &
she's sis - ter he's ;
floods  of  hair and sa - li - va she's  not  my she's a strang - er
air
Y, P\ — "y —r ) 1 = ‘ ie | .~
Fl. |Hfes—% L ‘ \ '7 i '7 ! . ! \ f —_ \ \ — 1 2
- = —_— — S e R e e -
Q) 3 = 5 ) . ; 5 [E—-—
floods of hair and sa - i - va she's not my sis - ter she's a strang - er
A —3— 5 ) —5———
b — ‘ —_— ‘ e e —— C| = \
B ClL ey | ‘ ‘ I — ‘=7 i R— P w— g L 73 ie 1y } $
R y 7 1 Eﬁ: \/ 7 T\\/.
floods of hair and sa - li - va she's  not  my sis - ter she's a strang - er

ricochet

T o e e e e e e e e e e e e, —————————————
' | — _— = —_— = = ———— ‘

she's a strang - er

: . she's not m sis - ter
floods of  hair and sa - li - va y

o de e | d{\ % l® 1 &5 R % e = .
[ e = o 0 ® —
L, [ e TEre e o ¥ ¥ £ e T~ z i
Vin. [ e ——— e e — —— =
A\
floods  of  hair and sa - li - va she's mot  my sis - ter she's a strang - er
ric. ————
rA I 7 7 ——— < [ P -— 1— [ - =
Ve. |EFY E3 — f — o — o — S — —a
— - \ 7 ' ! f i — \
7 | X ‘ she's t sis - ter S ———
floods  of hair and sa - li - va shes  no my she's a strang - er
243
A [ p— ‘ 5 ‘ —3
D A g I il |
Charlotte hel ‘ 7 & } ﬁ 1 | ] ] ] — o ) = ii
st 1o % te @ 3 o o %
she's a stang - er I can smell the oi -1 on her matt - ed - scalp
o} ‘UD_ \ IIj /—\. A L o , | 0 &
Fl. i s - T il — I 1 v ! -
o) e — o — =
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VI - The Violence of the Emotions
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