
Thread
retuned electric guitar and ensemble

flute, clarinet, percussion, accordion, violin, and cello

Taylor Brook
2024



about Thread

Thread is a five-minute work for solo retuned electric guitar with flute, clarinet, percussion, accoridon, violin, and cello. This piece 
was commissioned by Blueridge Chamber Music for their 2024 festival in Vancouver.

This work draws inspiration from the Harold’s Purple Crayon, a 1955 children’s picture book written and illustrated by Crockett 
Johnson. This book features a child who creates their reality by drawing simple lines and shapes with a purple crayon, taking them-
selves on an adventure of their own creation. For this piece I have abstracted this concept of creating a reality with unbroken line 
from drawing into sound. The solo guitar represents the continuous line, a thread that guides the listener throughout the piece. The 
instruments in the ensemble contextualize this “thread” throughout the piece by shifting the harmonic and metric terrain underfoot.
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microtonal notation

J - j - K - k - L - l  approximately 1/12 tone flat or sharp (17 cents)

 

B - +  approximately 1/4 tone flat or sharp (50 cents)

a{ - a} approximately 1/6 tone flat or sharp (33 cents)

The following acccidental nomenclature is used:

The quarter-tone and sixth-tone alterations constitute significant changes in pitch, while the 12th-tone alterations provide something closer to a subtle 
shift in intonation. This piece uses a small set of pitch classes in just intonation, centering on a concert D. The open strings and harmonics of the guitar 
are the basis of this tuning and the other instruments can listen for their intervals in relation to the guitar part. The more the performer understands 
the harmonic role of their part and they are able to use their ear to tune, the more accurate the tuning becomes. The microtones are used almost 
exclusively to achieve acoustically consonant harmonies in just intonation.

General Performance Notes

Winds

Electric Guitar

bisb. - bisbigliando trill, tremolo effect between two or more fingerings for the same pitch

flz. - flutter tongue

norm. - normale, marks an end to the t.vib. or timbral indications

M (clarinet) - an “M” attached to the stem of the note indicates a multiphonic. Ideally the multiphonic includes the notated pitch and is possible with 	
		  the dynamic provided.

C-C# trill (flute) - trill using the D-D# keys irregularly and randomly with rapidity; this technique is possible between G and C# only

The electric guitar part is primarily natural harmonics. As such, I encourage the use of thicker 1st, 2nd, and 3rd strings so that these harmonics ring 
more reliably.

The tone of the guitar is at the discretion of the performer, but I encourage the use of some ligth distortion, reverb, and a delay setting at tempo.

This tuning is centered on a concert D. I suggest tuning the strings from lowest to highest, matching natural harmonics in unison:
- 3rd harmonic of the 6th string (7th fret) will be unison with the 2nd harmonic of the 5th string (12th fret)
- 5th harmonic of the 6th string (4th or 9th fret) will be unison with the 2nd harmonic of the 3rd string (12th fret)
- 7th harmonic of the 6th string (slightly below 10th fret or slightly above 2nd fret) will be unison with the 2nd harmonic of the 2nd string (12th fret)
- 5th harmonic of the second string (4th or 9th fret) of the 2nd string will be unison with the 4th harmonic (5th fret) of the 1st string (4th fret)

bow placement indications:
ord. - ordinario - (Use an ordinary bow position.)
s.t. - sul tasto - (Bow close to the end of the fingerboard.)
s.p. - sul ponticello - (Bow close to the bridge.)

Other indications:
hand mute - dampen the strings with your left hand to produce noise when bowing

Natural harmonics are notated in two ways depending on context. The first way is as the desired pitch with a circle over of the note. The second way is 
a diamond-shaped notehead where the finger should be lightly pressed against the string to produce the desired harmonic. For higher-up harmonics, 
the roman numeral of the string and the number of the harmonic will be additionally provided. 

For example, the first measure calls for a high F sixth tone flate, played as the seventh harmonic of the G string, which is shown as the resultant pitch 
and a “III  ”

The percussion part is for suspended cymbal and vibraphone, played with mallets and a bow. An “x” notehead on the top line of the staff indicates the 
cymbal, and otherwise vibraphone is assumed.  The pedal should be held hown on the vibraphone and the notes allowed to resonate unless otherwise 
indicated.
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